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Artist-model relationships are complex intertwining of inspiration and reality, dominance and supplication, reverence and sensuality. Their mutual engagement is intimately personal, sometimes combative, and occasionally stormy. Somehow the hard truth of a person must morph into a creative act. It can be a bumpy transition. But works of art based on real people have a compelling beauty at their core as the viewer is curious to draw the line between the artist and subject, between the living flesh and its creative spirit. How, for example, Marie-Thérèse Walter’s queer features transform into Picasso’s Tete de Femme. For Lucian Freud, a master manipulator of figurative truths, the “beauty” he found in Leigh Bowery - a transvestite performance artist of gargantuan proportions whose flesh was once described as “a magnificent ruin, at once damaged and riotously alive” - was the beauty of potential. The wondrous possibility to make something more from this hulk of material at hand. That same spirit of transformation and reinvention uplifts the individual images in Dina Goldstein’s fascinating collection, The David Series. 
Goldstein met David Manske in Vancouver in 1993 while doing her degree in photography. Both worked in a tarted-up Mexican-themed restaurant and soon became roommates. They both saw themselves as outsiders in a traditionally white bread town still conservative in its culture. Manske, 19 at the time, had been raised in Colombia and came to Vancouver to more openly explore his sexuality. For Goldstein, then 21, her transition to Canada after growing up in Israel was challenging. Goldstein felt herself separate from the prevailing norms of her new social surroundings but that division provided her a useful vantage point to see in others what was often not regularly observed. Goldstein developed an incisive view into the expressive possibilities in ordinary people. 

Manske – an experimental filmmaker with a Pan-like presence - became her first repeated test subject and a recurring source of creative license. 
The David Series was never formally intended as a cohesive project but rather came about as a randomly occasional communing of spirits to see what might result. The first images - such as ‘Lounge’ and ‘Cheek to Cheek’ were done long before Goldstein conceived the ideas for her current body of large-scale tableau photographs that skew social issues with satiric and slyly comical wit. But her interest in the performative aspect of figurative photography and her still keen need to tweak the limitations of gender roles is germane to this collection. And Manske’s early gay sexuality also informs the work giving many of the images a puckish charm. In full, The David Series presents an alluring array of intrigues.
It seems perfectly appropriate that Goldstein transforms Manske into her Adam (and his many apples). The first man seen through a female gaze. Throughout the series, Goldstein upends the traditional male artist/female muse assemblage to assert her feminist curiosity in male identity. Or better phrased, gender fluidity. Goldstein’s career-long body of work is all about breaking boundaries and transformational truths. And with Manske, 
Goldstein worked to find performative moments and archetypal characters that tweak gender identity. The series was also the first time Goldstein employed makeup artists and set painters to help craft her larger vision. Each final piece took hours of preparation to achieve. For David in Gold, Manske was gilded like the halo of a Renaissance saint and for David in White he is caked in pure titanium white though his head - deified like a futuristic Jesus - is covered with a crown of thorns. Each image pokes through in some sensuous way. The collection explores themes around fears, fantasies and dreams. 
David As ‘Frida’, 2002 adds an additional person into the artist-muse relationship between Goldstein and Manske - which makes the image an artistically defiant menage-a-trois. Though at photography school, Goldstein was inspired by the work of such photo-documentarians as Margaret Bourke-White, Dorothea Lange and Diane Arbus, she had also come across the self-portraits of Frida Kahlo and never lost sight of their spellbinding allure. Kahlo - whether as inspiration or direct reference - would become key to Goldstein’s ongoing body of work. In this early photograph, Goldstein and the Colombiano Manske capture the fierce latina pride and wounded grace that the Mexican surrealist was known for. 
The David Series is a rogue’s gallery of fascinating subjects. Like Kahlo’s own artistry, Goldstein’s work is sly and seductive. It lures the viewer to consider both the authenticity and artifice that makes figurative photography so arresting. It is evident in these early pieces Goldstein has always approached her work with dark humor and philosophical narrative. 

Goldstein continues to expand on themes of identity, subverting inherent belief, and challenging the collective unconscious with groundbreaking photographic achievements such as the series Fallen Princesses, 2007, In The Dollhouse, 2012 and Gods Of Suburbia , 2014, Modern Girl, 2016, Snapshots From The Garden Of Eden, 2017. Goldstein is in the early stages of a new series titled The 10 Commandments a critical look of America through narrative imprints of Presidential figures.
